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Greetings 

Many thanks to all members who took the time to get involved in the Annual General 
Meeting, and for your patience whilst the process was completed. 

The result of the voting is as follows:- 

Ballots received: - 32 (Part 1)                                      (Part 2) 

Item                       Name                                   For                       Against 

Chair                    Mick Thomas                          32                          - 

Vice Chair            Margaret Presley                    32                          - 

Secretary              Paul Straker                           32                          - 

Treasurer             Penny Murch                          32                           - 

 

Committee            Pat Lyon                                 28                         -  

                             Sheila Robertson                    28                          - 

                             Vacant 

                             Vacant 

                             Vacant 

Accept 2020 Minutes                                           32                          - 

Accept Statement of Account                              32                          - 

Amend Rule 8b                                                    32                          - 

Appoint Auditor (Jane Brown)                              32                          - 

Some issues have been raised regarding the management of the elections, 
which I would like to address. 

There was no provision made to sign the voting paper. Apart from being on-
line, it is not necessary, and no responses to individuals are required, as in the 
country’s General Elections for instance. 

Also, voting for the whole committee in one operation was impossible because 
only the chairman can call for the election of the committee. Therefore the chair has 
to be elected first before the rest of the proceedings can be dealt with. 

The process was further complicated by the time involved sending and receiving 
postal ballots from members who are not on-line; of which I am one. 

Allowing for the difficult circumstances, the considerable amount of 
administrative work undertaken by Margaret Presley, and the Returning Officer 
duties carried out by Jill walker, and the fact that I have never conducted an Annual 
General Meeting in this manner before, I think that the whole procedure was a 



success and achieved its aim with no adverse effect on the Society, except for the 
cost of a few stamps and paper. I have, however, received some supportive 
comments for which I am grateful – thank you for those. 

Retford Art Society Committee 2021 

Chair                                      Mick Thomas 

Vice Chair                              Margaret Presley 

Secretary                               Paul Straker 

Treasurer                               Penny Murch 

General Committee              *Brenda Bond 

                               *Denise Harrington 

            *Margaret Harrod 

            * Anne Rains 

            *Jill Walker 

* All have one more year to serve: Jill Walker as Membership Secretary. 

Re-elected  Pat Lyon 

Re-elected  Sheila Robertson 

As chair, I would like to thank them all on behalf of the membership for their 
commitment and enthusiasm to manage the Society for the coming year. 

 

The reason I give for the following narration is that it might provide food for thought 
following the elections. 

During October 1968 a meeting was held in the Denman library to discuss 
reforming Retford Art Society, which had become defunct before the war. 

The old Wharf Warehouse near the canal was acquired in April the following 
year: it had previously been used as a fire station and mortuary during the war. The 
building was cleaned up and members donated heaters, tables, chairs, carpets and 
curtains. We occupied the upstairs area for 28 years, whilst the Samaritans moved 
in downstairs. 

Many happy times were spent holding workshops, exhibitions and meetings. A 
grant from the council helped to cover the cost of rent and electricity, but eventually 
the expenditure could not be met without a substantial increase in subscriptions. 

We moved into some farm buildings at Babworth for two years, but had to 
relocate due to a dispute over tenancy. 

Back to Retford then, and we took up residence in part of the Percy Laws 
Studios, and became sub-tenants of the Conservative Association.  

Eventually the Conservatives relocated and we found ourselves in a similar 
position to the Wharf Warehouse, and could not afford the full rent. 

It was now 2005, and we managed to rent a room at Ghyll Hall in Rectory 
Road: it had previously been used as a dance studio but it was clean and the price 
was right. Although too small for exhibitions, it was secure. 



Three years later we moved into our present studio in Carolgate. It had been 
used as a function room for the Swan Inn, which was an old coaching inn, hence the 
name “Swan Studio.” 

We were fortunate to find a good central location, and the landlords, Dennis 
and Mavis Smith were firm friends of the Society, often visiting the Friday afternoon 
group for a chat, and to admire the work being produced. 

We lost two great supporters when they sadly passed away within weeks of each 
other in 2015/2016. 

Their legacy to us is continuation of the use of the accommodation for as long as we 
need it. 

Clearly, we as a Society, have a long history and a proud tradition to uphold in 
Retford and surrounding area. Many, many, people over the years have given their 
time, expertise and money to provide the community with an organised method of 
indulging in their interest of art. 

The more observant will notice that three places unfortunately remain vacant on the 
general Committee. This will increase the burden of responsibility on the remaining 
members. 

It may appear to some that we are sufficiently staffed, which for most of the 
time is true. The problem will occur when we require help with our activities; with 
exhibitions, workshops, life drawing, studio maintenance etc. but with a full 
committee, I can be confident that I have the resources to provide our events in a 
proper and efficient manner, and not with a “wing and a prayer”. 

Hopefully, during the course of the year, I may be able to co-opt from the rank and 
file, those willing to shape and assist in the continuing success of our Society at 
committee level. 

The sad fact is that if we don’t attract “new blood” onto the committee, and 
let’s face it, we’re not getting any younger; then something will have to give way, 
which inevitably will be our events: the obvious ones of course are the exhibitions, 
which are labour intensive. 

I’m sorry if this all sounds negative and I don’t want to be the messenger of 
doom and gloom, but it’s a statement of where we are. 

If any member would like to know what would be expected during a term of 
office, I can always be contacted by telephone and will be happy to answer any 
questions. 

 

So, we begin a new Society year and our hopes are rising, thanks to the 
vaccines. The sap is rising because spring is around the corner: which is probably 
not the only thing rising in Fragonard’s seasonal painting “The Swing”. 

This is a masterful satire of devotional art. The painting could be explained as 
a portrayal of a goddess of love, attended by Cupid and two putti, illuminated by a 
light so dazzling that it seems to radiate from heaven itself. 

A nice thought, however, the circumstances behind the creation of this work 
could not be further from that synopsis. 



During October 1767, the painter Charles Gabriel Doyen, at the time flavour of 
the month in Paris, was approached by Baron Saint-Julien, who was the Receiver 
General of the French clergy (in other words a finance minister), to paint a picture of 
his mistress: “You will paint Madame on a swing, being pushed by a bishop. You will 
position me in such a way that I will be able to see the legs of this beautiful child, 
and even more if you wish to liven the picture”. 

Given the sordid nature of the commission, Doyen refused, suggesting that 
Monsieur Fragonard might be best suited for the job. 

So it proved to be: Jean Honore Fragonard had no such qualms. 

In an age where titillating pictures were much in demand by the French upper 
class, members of which were able to pay handsomely, Fragonard accepted the 
task with enthusiasm, however, either he or his patron shied away from the detail of 
the bishop. The Baron may have meant the painting to represent a depiction of his 
anything but pious pursuit of pleasure, but the inclusion of a bishop would have 
been flaunting the fact that the clergy were his generous paymasters, and funding 
luxuries, such as his mistress. 

Fragonard’s world is full of artful 
deception. Although the scene is outdoors, it 
has an elaborately staged indoor feel about 
it. Indeed, contemporary descriptions of his 
studio include props consisting of a swing, 
statues and an abundance of dried flowers. 
The painting is considered to be one of the 
masterpieces of the Rococo era, and is 
Fragonard’s best-known work. 

The trees are rendered in dry touches 
of paint, comparable to the shell encrusted 
decoration of eighteenth-century grottos, the 
use of pastel colours and fluid forms are 
consistent with the genre. 

The artist has expertly fulfilled his 
commission, and was totally aware of his 
patron’s mock-religious concept of the work. 
The young man, reeling backwards into the 
undergrowth, seems to have had an out of 

body experience, or maybe he is so overcome by what he has just glimpsed! 

The lady kicks off her slipper in anticipation of joining him, while the two putti 
look on in adoration. Cupid raises a finger to his lips to hush them during this 
amorous liaison. Even the little dog, (bottom right), traditionally the symbol of 
faithfulness, barks a warning in the direction of the assignation, and the old man 
continues his labours unconcerned. 

Art appreciation, as we know, is subjective. My personal thoughts on the 
scene: she disparagingly gesticulates with her right hand that the young man does 
not measure up to her expectations, and is also giving him the boot. The old man, 
smiling, is very happy with this turn of events; he is, after all, actually her husband! 

https://en.wikipedia.org/wiki/File:Joean_Honor%C3%A9_Fragonard_-_The_Swing.jpg


It has been suggested that the contemporary term “swingers” is derived from 
the aristocratic activity, in the eighteenth century, of “swinging”. The aim was to 
encourage the participants to be less inhibited, and indulge in positions more 
revealing for the spectators to glimpse anatomy which would be normally hidden 
from view. 

The social constraints of the time ceased in favour of permissive play and 
sexual transgressions. 

The world’s most accomplished painting of a man looking up a girl’s dress was 
acquired by the fourth Marquess of Hertford from the Duc de Mornay in 1865, after it 
was turned down by the Louvre, for fear it might offend. The fourth Marquess was 
the principal founder of the Wallace Collection in London, and his enjoyment of 
adultery was not confined to his art buying habits.  

Following his death, his illegitimate son, Richard Wallace, who was an 
altogether morally upright character, was so mortified that his own son had inherited 
the philandering Hertford gene, that he totally cut him out of his will. The house and 
contents, thanks to his widow, who donated the Wallace Collection to the nation 
in1897, passed into public ownership and is now located in Hertford House, 
Manchester Square, London. 

The family’s loss was our gain. 

 

Picture framing 

Trent framing – 43 Whinney Moor Way 

Claire Walker – 01777 948711  /   07749322033 

Floating frames a speciality. 

Clarborough workshops 

Another casualty of the Covid crisis: unfortunately the workshop scheduled for      
20th March will not take place, and has been postponed to a future date. 

 

It is with sadness I have to report that our fellow artist Ann Blagg has become 
seriously ill. I’m sure that I may pass on our thoughts and best wished to Ann 
and her family at this difficult time. 

 

Stay safe 

Mick 

 

 

 

 

 


